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1.

The bamboo paintings of Anna Carina Sinocchi are strong as Roman frescoes. The artist’s work is 

never weak or in italics; she yields tremendous stability. She works in a liquid warmth without becom-

ing muddy. These works are triumphs of pentimenti. The work has all the clarity of Brice Marden: the 

simplicity of calligraphy that we might call “bamboo work.” Here a wavering line becomes pictograph-

ic, and she hovers near the edges of figure. Marden has always been frightened of explicit figuration, 

but now both artists are audacious. As Pasternak says, “The root of beauty is audacity, and that is 

what draws us to one another.” The large scale is another code of American courage.

Notes on Anna Carina Sinocchi: The Courage to Sing Happiness in a Dark Time

What is more precise than precision? Illusion.—Marianne Moore

In memory of Joan Mitchell and Kenneth Koch
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Eternal
2010 Mixed Media on Muslin 45” x 55”
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Eternal
2010 Mixed Media on Muslin 45” x 55”
detail
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2.

Sinocchi’s work approaches the veristic, the impressionistic, the telling of truth. Jeremy Gilbert-Rolfe 

has quipped that Michelangelo might have produced a whole other art if he had known the impres-

sionistic fog effects in Boscotrecase. Think of all we have lost by simply having almost no Roman 

painting and Greek only in vase paintings. The work of Sinocchi plays with inside-and-outside dan-

gers, some irresistible decorative effects. Very masterfully, the artist places a prism in space. She has 

worked obsessively to get a material effect from her processes, but she transcends these techniques in 

work that is consistently beyond mere technique. Her precision as in the best collage contains con-

stant labor.
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Passare Di Luce
2012 Mixed Media on Muslin 45” x 62”
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3.

Even the artist may be astonished by the amount of figuration, of representation in her work. This is 

an unembarrassed use of figuration. It reminds us of Cozzens’ century-old new technique for drawing 

by blotting folded paper. The paper then receives ink but seemingly randomly. Then, a few hundred 

years ago, a John Cage effect takes effect. Gehry in his architectural way also is in love with the infinity 

of folds. If you crush a piece of paper, as with Sinocchi’s work, you get an infinity of landscape that is 

beyond any computer, beyond most thinkers of imagery, unless we take mad Turner as an example of 

thinking.
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Passare Di Luce
2012 Mixed Media on Muslin 45” x 62”
detail
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4.

Something Navajo has always extended the spirituality of Agnes Martin. Her prose also speaks di-

rectly about the soul in decoration. Recently, a few paintings by Agnes Martin at the Whitney seemed 

to outweigh in Sinocchi-like ripples all the Pop art of the building. There is an American tradition of 

darkness, and from, Ryder to Johns this becomes an exercise in many-layeredness. It is what Fair-

field Porter worshipped: light itself. It is why he used the strange medium of Maroger, a medium 

that almost never dried. There is a Chinese poem adapted by Gary Snyder years ago, and it is called 

“Mountains and Rivers without end,” and here we call Sinocchi’s work “Mountains and Paintings 

without end.” The good Chinese calligrapher has worked like a dancer to make his work clean, clear 

and original. Light is endless, like the “smoking away” of outlines in Leonardo. The secret is in a kind 

of endless glazing. Like the Polish artist Opalka. She is naming and tracing infinity in a flow. There is 

often said to be a war between line and color, but in Sinocchi’s best work, this war is resolved, as in 

the peace agreement between color and line in Pollock. The peaceful but various surfaces here have 

their virtue of dancing.
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Ripples In The Sun
2012 Mixed Media on Muslin with Tulle 66” x 40”
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Ripples In the Sun
2012 Mixed Media on Muslin with Tulle 66” x 40”
center detail
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Ripples In the Sun
2012 Mixed Media on Muslin with Tulle 66” x 40”
right detail
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5.

A wise man asked a Native American whether he would like to have the warp and woof and pattern 

discussed or explained.

The Native American –wise elder—said no, he could see from the number of fringes and knots how 

significant the patterns were. Clemente once told me that he thought Indian craftsmen tried always 

to put the whole world in their work, like writers who try to fill up each sentence with everything. The 

real virtue of Sinocchi is how she has learned from Kandinsky and Klee to leave out many things, as 

in modern music, where not knowing is a special virtue. In these paintings, as in sacred tallis of the 

Jews, we feel wrapped in a ripple indeed of “sacred cosmogony.”



15

Mystica Icona
2011 Mixed Media on Muslin 59” x 25”
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Mystica Icona
2011 Mixed Media on Muslin 59” x 25”
detail
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Mystica Icona
2011 Mixed Media on Muslin 59” x 25”
detail
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6.

Sacred it is: And to a Jungian these mandalas would look very Jungian indeed. We cannot escape 

the universality of the works. There is a surprise here in weight, atmosphere, and depth. There is 

not the cold mechanism of much American painting. How slowly these works sometimes move, and 

this reminds me of a witty anecdote and more by Harold Rosenberg. Rosenberg was asked how slow 

could be the pace of an abstract expressionist work, something he had himself named Action painting. 

He thought for a while and said Well, some action paintings take a person’s whole life. Is that slow 

enough for you?
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Sacred Cosmology
2011 Mixed Media on Dupioni Silk 120” x 35” 
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Sacred Cosmology
2011 Mixed Media on Dupioni Silk 120” x 35” 
detail
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Sacred Cosmology
2011 Mixed Media on Dupioni Silk 120” x 35” 
detail
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7.

In the vibrations of nature, in the Nature of vibrations and music, one finds the triumph of happiness. 

Excess was praised by William Blake: excess that leads to the palace of wisdom. Sinocchi’s strongest 

work seem to carry itself as wall paper that has become an explosive world beyond any wall. These are 

not fragile “feminine” iterations. They are a madness seen in the repetitions of Kusama. The works 

do not need to be framed, because they are already at battle strength. So these works expand beyond 

any older sense of craft, and they become pointillist and even surreal sonatas. Norman O. Brown was 

talking of how children laugh, but they don’t need the comical. They don’t need humor and jokes to 

have laughter and happiness. These are the strong work as of laughter and happiness. Kenneth Koch 

thought that in only a few poets was there the brave humor despite hard times.

David Joel Shapiro

Professor of Art History and Poet

William Paterson University

July, 2012
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Serpenti
2012 Mixed Media on Muslin 94” x 32”
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Serpenti
2012 Mixed Media on Muslin 94” x 32”
detail left half
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Serpenti
2012 Mixed Media on Muslin 94” x 32”

detail right half
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artist’s statement

The comprised works portray a passage, which for me, are visual metaphors of the transcendent 

experience that lies beyond the ordinary range of perception. The imagery involved is inspired by 

geometric forms found in classical architecture, my love of line, and influences in art from antiquity, 

which elicit a visual historical reference from ancient Greek and Roman cultures. The marriage (of the 

process) of photography and painting, as well as the intuitive intelligence used, shapes the content of 

my work.

Anna Carina Sinocchi 2012

David Joel Shapiro

Born in 1947, David Joel Shapiro was a violinist in his youth. His grandfather was the great Jewish 

cantor and composer Berele Chagy, many of whose records dating from 1913 are still available. David 

received his degrees from Columbia and Cambridge Universities, but before he was fifteen he had put 

together many privately printed volumes of poetry. After fifteen he met Frank O’Hara, corresponded 

with John Ashbery, and was collaborating with Kenneth Koch and many painters of the so-called New 

York school. 

He has written over twenty volumes of poetry and prose, including the first book on Ashbery, the 

first book on Jim Dine’s paintings, the first book on John’s drawings (the last two from Abrams) and 

the first study of Mondrian’s much tabooed flower studies. He has translated books from French and 

Spanish and recently edited a book on aesthetics: Uncontrollable Beauty. He edited An Anthology of 

New York Poets from 1964 on to bring attention to the work of certain neglected poets. 

He believes that poetry should not be reduced by any dogmas. His last books include: Lateness, To an 

Idea, House (Blown Apart) and After a Lost Original, which he regards as a kind of a string quartet 

for unaccompanied voice (all published by Overlook).
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Aljira, a Center for Contemporary Art 

Aljira’s History 

About thirty years ago, artists, Victor L. Davson and Carl E. Hazlewood envisioned Aljira, a Center for 

Contemporary Art as a place, which would not embody the essence of its etymological roots. By select-

ing the name Aljira, the Australian Aboriginal word for dreamtime, the founders defined the heart of 

Aljira’s mission, a mission that embraces the concepts of timelessness and open possibilities-ideas 

inherent in the creative process.

Aljira continues to be open to possibilities and plays an integral role in the professional life of many 

artists. Our work began on the fourth floor of a building with no elevator, no air conditioning, and no 

direct access to the street. We have made progress, and our move to 591 Broad Street has positioned 

us to open our doors and take our campaign for contemporary art to the street. 

Aljira’s Mission 

Aljira, a Center for Contemporary Art, fosters excellence in the visual arts through exhibitions and 

educational programs that serve as catalysts for inclusiveness and diversity, promote cross-cultural 

dialog, and enable us to better understand the time in which we live. Public understanding and sup-

port of the visual arts are strengthened through collaboration and community-based educational pro-

gramming. Aljira seeks out the work of emerging and under- represented artists and brings the work 

of more established artists to our community. Through the visual arts Aljira bridges racial, cultural 

and ethnic divides and enriches the lives of individuals.




